Acquainted With The Night by Robert Frost
Themes:
Some critics suggest this is poem about homelessness – explaining why the narrator is walking the streets in the rain, though the phrasing suggests that this stage in his life has passed “I have been one acquainted with the night” (rather than I am). It is also about loneliness – he is alone, there’s no one to “call me back or say good-by”. He does not interact with the watchman. The idea of being “acquainted with the night” could be a symbolical way of saying he knows all about loneliness (or other dark human experiences). Another theme might be the isolation and alienation of city life – “the furthest city light”, “the saddest city lane”.

Mood/Tone
Is the poet miserable or just enjoying his nighttime outings? It might be expected that a poet would like solitude, seeing it as an opportunity for reflection, but perhaps this is a stereotype.  There are several details that suggest misery and depression is the dominant mood - the fact that he “walked out in the rain”, the mention of  “the saddest city lane” , the dropping of his eyes and his unwillingness to engage with the watchman (“unwilling to explain”). The “interrupted cry” could suggest a violent act, but this incident certainly emphasises his loneliness: the cry is not to call him back “or say good-by”.  The idea of the time being “neither wrong nor right” suggests that the poet’s life is out of joint.

Imagery:
The night could be a symbol for a darkness in the soul, perhaps loneliness and depression. In line 5 he personifies the lane – “saddest”. The “One luminary clock” may be a real clock, perhaps in a steeple or other tall building, or it may be an image for the moon. What it is saying about time is not clear – perhaps the point is that for him now time is pointless, irrelevant (“neither wrong nor right”) as he is without a sense of purpose. 


Links/Comparisons:
As in The Road Not Taken the poet is a lone figure. This time there is one other person around, but he doesn’t relate to the watchman. As in Road Not Taken he finds himself in an awkward position, and once again on a journey, but this time there isn’t any decision to be made. Instead of deciding to go down a particular road in life he seems just to wander. The phrase “the time was neither wrong nor right” is like his idea in road not taken that the two roads were worn “really about the same”. There’s the idea of him going “back in rain”, whereas in Road Not Taken he was moving forward, and reckoning he wouldn’t go back (to that fork in the woods). He looks down “the saddest city lane” as he looked down the “road not taken”.  As in Mending Wall there is one other person, but while communication wasn’t great with the farmer neighbour, he doesn’t relate at all to the watchman. Fellowship was much stronger in Tuft of Flowers, even though he didn’t even see the mower. This time the poem has an urban background (a bleaker rain swept landscape) whereas Road Not Taken, Mending Wall, Tuft of Flowers and Out, Out were set in rural areas, with more neighbourliness and pleasant nature backgrounds. His desire to get past  “the furthest city light”, might suggest that he is drawn to the countryside even though for now he is in the city. Even in the country there are dilemmas (Road Not Taken) and violence (the saw incident in Out, Out) which is also hinted the “interrupted cry” in this poem. The issue of choice is present again though not as prominently – he is “unwilling” to engage with the watchman rather than unable, so it’s by the poet’s own choice. He chooses to go for these walks, for whatever purpose. 

