Canal Bank Walk by Patrick Kavanagh
Themes

“Wallow” from line 3 just about sums up this poem. Kavanagh wants to wallow in the beauty of nature in this his favourite spot – by the banks of the Grand Canal near Baggot Street in Dublin. 
One might call this a water-based poem – there is the real water of the canal, but water is also used as a powerful symbol, suggestive of Baptism. He speaks of “pouring redemption”, of praying with the ease of flowing water: “To pray unselfconsciously with overflowing speech”. This reminds us of his desire to avoid the “conscious hour” in Advent (see above), and as in that poem there is a felt need for change: “this soul needs to be honoured with a new dress”. What he wants to do is “The will of God” (like the bird in line 5), and he reckons he can achieve that by enjoying the ordinary things in life: “wallow in the habitual, the banal”, again reminding us of Advent: “Wherever life pours ordinary plenty”. Which brings us back to water.
Again he wants to enjoy creation by experiencing (“the gaping need of my senses”) rather than analysing (“arguments that cannot be proven”). There’s a similar thought in Advent when he expresses an unwillingness to “analyse God’s breath in common statement”. 

Language:

It’s as if ordinary language wasn’t adequate to convey his heightened emotions brought on by the beauty of the place. At the very start he makes up his own word “Leafy-with-love” Other words seek to describe the intensity of emotion – “pouring”, “wallow”, “eloquently”, “abandoned”, “delirious”, “enrapture”, “fabulous”, “overflowing”. Ironically, in a poem that celebrates “the habitual, the banal”, the language is far from habitual or banal. Instead we have the beauty of the ordinary conveyed by the beauty of extraordinary language. 

Imagery:

Water is linked to redemption – like the cleansing symbolism of Baptism. Clothing imagery is also used – “unworn world” suggests he wants to experience the world in a fresh way, as in Advent., as if he were experiencing it for the first time, like a new garment. He realises his soul “needs  … a new dress”. 

Links/Comparisons:

Obviously this poem is very close to Lines Written on a Seat – the canal setting, the celebration of nature, the centrality of water. In this poem however the religious element is much stronger, making it more like Advent in that respect – with its theme of renewal, redemption, and experiential rather than rational approach to God. One again there is the sociability of Kavanagh – his consciousness of “the couple kissing on an old seat”. The issue of writing poetry is not as obvious here, but obviously, as in the other canal poem (“No one will speak in prose …”), this special place has provided poetic inspiration. The bird “gathering materials for the nest for the Word” could be a symbol for the poet collecting experiences to write about. The “Word”, though when capitalised like this more specifically refers to Jesus, has suggestions of the word/words that the poet fashions.  
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