Inniskeen Road: July Evening 

by Patrick Kavanagh

Mood/Atmosphere:

1st quatrain: happy, delighted, busy mood as the young people go to the dance.  – “language of delight”. 

2nd quatrain: quiet, calm mood. Everyone is gone to the dance, silence is dominant – “not/A footfall tapping secrecies of stone”. 

It is only in the sestet that we find out the poet is part of the scene. . A mod of loneliness sets in: “I have what every poet hates”. The poet seems to resent isolation, and doesn’t believe any poets that says they like it. This throws a retrospective cloud of loneliness over the octet – we know now that the poet is excluded from the happy scene – the poet is there but has no company – “not a footfall”. 

There is ambiguity (deliberate?) about the last line – the word “blooming” can be taken two ways – if a mild swearword it further shows his dislike for his lonely situation, but if it’s a tribute to the beauty of nature it shows he can love nature, and rescue some pleasantness in his loneliness – in other words the loneliness may have compensations. 

Being a Poet:

He claims that all poets hate isolation, even though they may go on about the joys of being alone with nature – “I have what every poet hates in spite/Of all the solemn talk of contemplation”. Is this isolation self-imposed? (i.e he must set himself apart in order to write good poetry). Or is it that others isolate him? (i.e. thinking that he is weird for being a poet). 

Themes:

 The “plight” of being a poet – being isolated, alone, cut off from the fun and games of others – but perhaps some compensations – appreciating the beauty of nature. 

Loneliness can be considered as a theme in its own right – anyone, not just poets, can relate to this sense of being excluded from the fun others are having (e.g. their chatting is like a “code” that excludes him). Perhaps he wonders if they’re talking about him – “wink-and-elbow language”. 

Imagery:

Line 3: the chatting of the young people is like a code that excludes him. He hears only snatches of conversation (“half-talk”), and so it’s like “mysteries” to him. 

Line 4: “wink-and-elbow language” – as if the young people have a language all of their own that he can’t share. 

Line 8: it’s as if a footstep was tapping on the stone road – knocking to get it to reveal its “secrecies” – stories of what it has experienced in the past. 

Line 11,12: being alone (like Selkirk) means he’s like “king and government and nation” in his area – he’s everything, no one to challenge him. 

Links:
As in Shancoduff, there is an ambiguity about his attitude to his rural environment, a sort of love-hate relationship. In both poems there is isolation, whether self-imposed or imposed from without. Yet in both there is also much natural beauty. Shancoduff is a colder place – the poem is set in March, with “sleety winds”, whereas Inniskeen Road is set in July, which suggests greater warmth. Both poems make strong use of a sense of place, including place names. Both poems have somewhat exotic references – Selkirk in Inniskeen Road and the Alps and Matterhorn in Shancoduff.
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