Inversnaid by Gerard Manley Hopkins
Approach:

Once again Hopkins captures a scene from nature with great intensity and suggestiveness. He deals with colour with a striking metaphor: “horseback brown”, he shows verbal dexterity in conveying the movement of the stream: “Turns and twindles over the broth”; he conveys the sound:  “His rollrock highroad roaring down”.  He seems particularly struck by the froth of the water, capturing in by the use of plenty of “f” and “th” sounds: “”A windpuff-bonnet of fawn-flóth”.  He has a particular interest in  patterns: “Degged with dew, dappled with dew”.  Apart from the stream he also describes the surrounding area – “Wiry heathpacks, flitches of fern,/And the beadbonny ash”, giving a fuller, richer picture of the scene. 

Techniques:

He uses personification to describe the stream: “His rollrock highroad”; metaphor for colour: “horseback brown”; plenty of alliteration and assonance to convey the feel/movement/sound of the water: “comb … foam” “fawn-flóth”, “fell frowning”, “Turns and twindles”, “wildness and wet”. He makes or coins new words (neologism)  by echoing existing words e.g. “twindles”, which reminds us of twitches, dwindles; or by combining existing words “rollrock”. 

Values:

In the last verse he makes it clear that he values “weeds” and “wildness and wet”:  “let them be left”. He savours the words as he repeats them in different combinations. He has already shown his admiration of wild nature in the celebratory way he describes them in the first three verses. 

Other Features:

There is a joyful, celebratory treatment of nature. He pays careful attention to sound movement and colour. He uses assonance and alliteration to achieve his distinctive verbal effects. Religion is not obvious, though some critics see a hint of religious imagery in the water descriptions (suggestions of Baptism). This time Hopkins opts for a 4-line verse structure with rhyming couplets, rather than the sonnet form with its distinctive rhyming scheme. 

