Love by Eavan Boland

Myth:
The poem starts simply enough, but by line 2 we have the phrase “myths collided”.  For Boland myths are important; while they come from the past they have meaning and resonance for the present. Many myths deal with “the hero” (5) going to the next life/underworld, possibly trying to retrieve or make contact with a loved one. In this poem the relevant myth seems to be that of Aeneas, who goes to the underworld across the river Styx - “the water/the hero crossed on his way to hell”. (6). He meets the ghosts of his friends, but communication between them is not good, there’s too much of a gulf: “their mouths opened and their voices failed” (17). She applies this to her own situation in at least two ways. Firstly, communication between herself and her husband is not that bad: “we speak plainly. We hear each other clearly” (24), but their relationship is not as intense as it used to be: “Will we ever love so intensely again?” (33); and she fears a time (perhaps when he dies, perhaps now when he can’t hear her deep questioning) when the gap between them becomes like that between Aeneas and his friends: “the words are shadows and you cannot hear me,/You walk away and I cannot follow” (37,38).  Secondly it seems to have something to do with her child’s encounter with death: “touched by death ... and spared”. (15). Another myth she may have in mind is that of Orpheus going to the underworld to retrieve his beloved. She sees (or once saw) her husband as her hero and would like him to fill that role again: “I see you as a hero in a text” (29).  
Imagery:
line 2: the idea of myths colliding - perhaps they collide with each other (like the two myths mentioned above) or collide with the present (the parallels she sees between the myths and her own life). 

verses 1 and 5:  the Iowa river and bridge are important. In the present perhaps they are significant because she has a significant memory of meeting him there: “with snow on the shoulders of your coat”; in her imagination it also becomes the bridge across the river to the underworld: “the water/ the hero crossed on his way to hell” (5,6)
10-12: love is compared to a bird, light and strong: “love had the feather and muscle of wings” (10) – suggesting it is strong and yet light.. It is personified as “a brother of fire and air” (12), suggesting passion and freedom. 
29-30: she sees her husband “as a hero in a text”; and there’s the striking image, derived from the Aeneas story, of his “image blazing and the edges gilded” (30).

37-38: “the words are shadows”: an image that suggests a breakdown in communication.
Love is seen as a male figure – “brother of fire and air” (12), “him” (36). 
Relationship:
There’s a cosiness as she describes their “old apartment” (7). Their early love was intense (“fire”), strong yet light: “love had the feather and muscle of wings” (10). In the present their love is still alive: “We love each other still” (22), and they still communicate well: “we speak plainly. We hear each other clearly” (24). There’s hero worship between husband and wife: “I see you as a hero” (29). There’s a desire on her part to recapture the intensity of early love: “Will we ever live so intensely again?” (33). Yet there’s also a fear of losing what they have (through death or drifting apart perhaps): “you cannot hear me./You walk away and I cannot follow” (37-38).

Links: 

Once again there is a child in the poem. In Love the child had a brush with death but survived.  In Child of Our Time the child died, violently. Then it was not the poet’s own child, but she was moved and outraged by it -  “your unreasoned end”.  The myths and legends figured also in Child of Our Time, though they are not as central.  They were seen as safe, protective, cosy - telling such tales to children is what we ought to do and normally do, unlike the abnormality of the killing - “Tales to distract, legends to protect”. 

Communication is a big issue in Love - the quality of their communication concerns the poet (“you cannot hear me”), though it was good once or still is reasonable (“We hear each other clearly”).  In Child of Our Time the child was dead and so “cannot listen”.  The adults should have been communicating security through tales and “rhymes for your waking”, and as the child got older providing it with “an idiom”, a way of communicating in the adult world.  Now, partly due to “our idle /Talk” (political slogans, clichés, rabble rousing talk), our abuse of communication, we must find “a new language”, a way of speaking that is not harmful, that can make some sense of what has happened.  Both poems are aspirational (and perhaps hopeful) – here she wants to return to the intensity of earlier love – “I want to return to you. Will we ever live so intensely again?” In Child of Our Time she hoped the adults could find “a new language”. The sense of the poet as wife (“I am your wife”) and mother are strong in Love, Child of Our Time is more public, but there are cosy family images – eg bedtime stories, lullabies. 
