Sive by John B. Keane – Key Scenes

1. Opening Scene (until Thomasheen Sean Rua comes in)

Cultural Context

The stage instructions at the start give some insight into the context of 1950’s rural Ireland, which is insular and where people were not well off (“the kitchen is poorly furnished”). There are typical features of a rural cottage of the time – the sugan chairs, the black skillet hanging over the fire, the creamery tank, the sack of flour. The old lady (Nanna) smoking the pipe also suggests a very different cultural context to modern times. There’s a suggestion of changes to come – the next generation, represented by Sive is getting educated (and until “about 18) in her case). But old ways die hard and Mena resents the opportunities Sive has – “Out working with a farmer you should be, my girl, instead of getting your head filled with high notions”. These are opportunities Mena didn’t have when she was young – “When I was her age in my father’s house I worked from dawn till dark to put aside my fortune”. We learn about how emigration was part of the cultural context – Nanna tells how Sive’s father went to England for work (but was drowned in the mines). We see that cars were unusual in rural areas in these times (at least years earlier when Sive was born) – when the doctor came on the night she was born people thought the headlights (“two roundy balls of fire”) were the eyes of the devil, which also shows the level of superstition in this cultural context. We also hear the distinctive local language – e.g. “the calves are bawling”, “the hobs of hell”, “bohareen”. 

The cultural context in Casablanca is also conveyed well in the opening scene of that work where we get the flavour of a very distinctive setting, but of course it contrasts strongly with the cultural context of Sive. Time wise there’s only about 15 years in the difference, but geographically and historically it’s very different – e.g. there’s no political aspect to Sive, no outside forces like war putting pressure on characters, but as we’ll see in later scenes there are intrigues of a different sort. In Casablanca there is much more consciousness of an outside world – America, Portugal, France etc

Relationships:

This scene mainly features Nanna and Mena, a family relationship involving mother-in-law and daughter-in-law. It’s obviously a very poisoned relationship. From the very beginning Mena is giving out to Nanna (eg. about her pipe smoking). Nanna resents Mena marrying into her (Nanna’s) house – “What a happy home we had before you came into it”. She resents how bossy Mena is – “Am I to be scolded, night and day in my own house”. She nags Mena about the fact that she hasn’t had any children  - “Fitter for you to be having three or four children put from you at this day of your life”. She even insults Mena’s family – “the stock you came from … ye used to drink yeer tay out of jampots”, and later: “your father a half starved bocock of a beggar” Mena gives plenty of insults back – “cackling with your bad tongue”,  “that oul’ bloody woman in the corner”, “You have great gumption for a woman with nothing”. Mena is also cranky with Sive, perhaps jealous of the educational opportunities she has - “You’ll come to no good”, “Your uncle and I work ourselves to the marrow of the bones to give you schooling”. By contrast Nanna and Sive get on well. Much of their conversation in this scene is Sive trying to get information about her mother (Nanna’s daughter) – “You must have so many stories about my mother when she was young”. 

None of the main relationships in Casablanca is as poisonous as that between Nanna and Mena. There is a comparable resentment of Rick towards Ilsa after she breaks up with him in Paris and we see this resentment boil over when he first talks to Ilsa privately in Casablanca. However, unlike in Sive, it’s only temporary and the characters reconcile. Another contrast is that the relationships in Casablanca are not family based. 

General Vision and Viewpoint
It’s often difficult to figure out vision and viewpoint from the opening scene of a work. Presumably from this scene we deduce that Keane sees poisonous relationships and family conflicts are undesirable and destructive. We are probably meant to feel a certain sympathy for Sive caught in the middle of this corrosive conflict, and to feel badly about the disrespect for the elderly that Mena shows – “Saying your prayers you should be, at this hour of your days, instead of cackling with your bad tongue”. We might even feel sympathy for Mena at this stage when Nanna gets at her for not having children – “It isn’t my fault I have no child”. 

In the opening of Casablanca it was easy to see where the filmmaker’s sympathies lay in relation to the war, which side we, the audience, were meant to be on. Our sympathies are elicited for the refugees and those trying to get out of Casablanca. 

2.  Mena and  Thomasheen Seán Rua Discuss the Match

Cultural Context

The whole business of matchmaking is a feature of this cultural context. One person, Thomasheen Sean Rua actually has this as a profession. This was a feature of rural Ireland at the time. This presentation of the “business” gives it a bad name – Mena and Thomasheen plan to marry Sive off to an old man just so they can make money out of it – no consideration of romance or even compatibility. Even Sive’s freedom of choice isn’t assumed. Yet her initial reaction, which is negative (“Are you by any chance taking leave of your senses”), shows that the culture wasn’t very accepting of matchmaking for a schoolgirl (also seen later in Mike’s reaction). The “dowry” aspect of this is referred to but it won’t apply in this case – “No fortune is wanted, I tell you … he will give money to have her”. We also see the stigma attached to being illegitimate at the time: “… illegitimate to crown all! She has no knowledge of her father, and her mother is dead with shame” (Mena). We see the value put on property and money in this rural community –  “He have the grass of twenty cows. He have fat cattle besides and he have the holding of money”. Later Thomasheen tries to convince Mena using the prospect of her getting money – “Think of the 200 sovereigns dancing in the heel of your fist”.  (Money, but not land, is important in Casablanca – it can buy people’s way to freedom). Sean Dota has a certain amount of power because of his (relatively) high social status – “There is a servant boy and a servant girl. There is spring water in the back yard”.  Again the changing of cultural context is flagged by Mena (not with any great approval) – “’Tis all love and romancing these days with little thought for comfort or security”. We get a glimpse of the loneliness that can afflict people, especially single older men in rural Ireland – “He would swim the Shannon for a young wife … There is the longing he have been storing away these years past” (Thomasheen about Sean Dota); “I am a single man. I know what a man have to do who have no woman to lie with him. He have to drink hard, or he have to walk under the black sky when every eye is closed in sleep” (Thomasheen about himself). There’s more of the distinctive local language – “hould your hoult woman”, “Rameish”, “bean a’ tighe”. 

Relationships

The prospect of a relationship between Sive and Sean Dóta is not a very appealing one – even Mena rejects the idea at first – “He’s as old as the hills”. It only becomes a possibility in her mind when there’s a chance she’ll get money out of it, so we see the damaging effect money can have on relationships (as nearly happened with the young couple that Rick saves in Casablanca). Thomasheen, thinking selfishly, claims that age difference in a relationship isn’t such a bad thing – “What matter if he is as grey as the goat. There is many a young man after a year of marriage losing his heart for love-making”. He reckons such relationships are not new: “Ah, it’s an old story girl. The old man and the young woman”. Thomasheen seems to regret being single (see above), but he has some insight into romance and marriage. Speaking to Mena about her relationship with her husband Mike, he says: “You have the man. You have the companion … and there is one will between ye”. (Though we find that’s far from the truth, at least in relation to the proposed match). Sive is illegitimate, seen as the result of a relationship gone wrong, and now she is threatened with what seems like a disastrous match. The relationships in Casablanca are seen in a much more positive light. Though there seems to be betrayal (of Rick by Ilsa) as is looming for Sive this is something of a misunderstanding and is mended. None of the close relationships in Casablanca are as nasty as that between Sive and Sean Dóta threatens to be. 

General Vision and Viewpoint

It seems pretty clear that while matchmaking in general might not be disapproved, the proposed match for Sive certainly is. Even Mena dismisses it at first – “Are you by any chance taking leave of your senses, buachall!” It’s shown as more offensive by the way it’s being done mainly for money, not taking into account what’s best for Sive or what her wishes might be, though at this stage they assume they’ll need her consent – “she’ll scorn him”. The rationalising is obvious (trying to make a bad thing for Sive look good – as Mena says “You will make a rose out of a nettle to make a bargain”) – “She will have the life of a queen”. It’s also seen as unpleasant the way Mena has other selfish motives – “I would be rid of her”. And she hopes in the process to be rid of Nanna – “I would give my right hand to have that ‘oul hag out of my way”. In Casablanca there’s similar disapproval for the manipulation of people for financial and other advantage – e.g the black market, Renault’s taking advantage of young women. 

3.  Mike talks to Mena about the Match

Cultural Context

In the stage directions we get a glimpse of the status/position of men in this cultural context: “The man of the house is home! The woman must become alert in her own way.” He is obviously the breadwinner – he has the money he has earned – but he’s not one of those men who keeps most for himself and just gives the wife some housekeeping money. After putting it in his pocket at first he eventually gives it to her, suggesting her power in the household. We get a flavour of the farming background – Mike comes in with a sack of hay (into the house!), and talks about having sold bonhams. There’s yet another suggestion of cultural change – farmers getting more money instead of being poor – “It makes a great change from beggin’ and pinchin’ with our craws often only half filled” (Mike). There’s evidence of bad feeling between farmers and shopkeepers – “It does the heart good top see the shopkeepers scrapin’ and bowin’” (Mike). The interest in money is also shown in what Mike says: “”Money is the best friend a man ever had”. The cultural practice of matchmaking is also an issue in this scene – Mike’s initial reaction is similar to what Mena’s was in the previous scene, even before he knows about Sean Dóta – “Are you going simple woman? … She’s only a child”. He completely flips when he hears the match is with Sean Dóta – “A million thousand times no! … Sive and that oul’ corpse of a man”. Again we see that this kind of matchmaking didn’t have social approval. The dowry aspect comes up again: “What farmer … would take her without money?”. Again social change is suggested – “She has book-learning. She will turn a deaf ear to matchmaking”. We get more evidence of the stigma of illegitimacy – “the slur and the doubt hanging over her” (Mena about Sive). The narrow parochial aspect of the place is highlighted also – everybody seems to know Sive’s personal story –“That much is well known from one end of the parish to the other” (Mena). The romances in Casablanca are more genuine, but there are other forms of manipulation and exploitation in that context – pick pocketing, bribery, murder etc, And money is often at the heart of that exploitation as well. More colloquial language: “Sit down a tamaill”, “bonham”, “little lurgadawn of a man”. 

Relationships:

We see evidence of family loyalty in Mike’s attitude to his niece Sive: “When my sister died I gave her my word that I would stand by her … I have responsibility”. He shows understanding (though not approval) for his sister – “She was young in the ways of the world. She paid dearly for her folly”. But there’s no family loyalty in Mena’s attitude to Nanna – “We will be rid of your mother and her taunting”. Mike doesn’t defend his mother either. It’s hard to be sure about what kind of relationship there was between Mena and Mike before the crisis – they seem to get along fairly well, though Mena could be a bully – she certainly pressurises Mike into favouring a match for Sive (… listen to me! … What better can she do?”), but there is serious conflict when he hears about Sea Dóta being the match – “What devil has got into you that you should think of such a thing … you can’t be in your right mind”. There is a comparable row (also about relationships) in Casablanca when Rick gives Ilsa a hard time over her apparent betrayal, but this more easily mended when Ilsa later explains the background. 

General Vision and Viewpoint:

Disapproval of the match comes through in Mike’s very strong reaction to the idea – “’Twill never come to pass while I have the pulse of life in me …. the greatest nonsense within the four walls of the world”. But we’re not necessarily meant to agree with everything he says – e.g. his statement that “Money is the best friend a man ever had”. Especially considering what’s threatened for Sive (and what eventually happens) based on this approach it’s likely the author is disapproving of it. There’s also disapproval on Mike’s and Mena’s part about Sive’s mother being involved with her father outside of marriage, seen for example in what Mike says: “She dressed a thorny bed for herself”. This view would be shared by the culture, but perhaps Keane’s view is close to the understanding that Mike shows – “She was young in the ways of the world”.  The point of view is against being too judgemental. Because Mena is such an unpleasant character Keane hardly shares her much harsher view – “the slur and the doubt hanging over her”. In Casablanca there’s no great sign of disapproval for the relationship in Paris between Rick and Ilsa, at least it’s based on romance, but it is stressed that Ilsa thought her husband Laszlo was dead at the time. Later she toys with the idea of leaving Laszlo and staying with Rick, but the director opts for an ending that has her stay with her husband (though that’s Rick’s choice), suggesting that this is his viewpoint. 

4. Sive and Liam Scuab Meet

Relationships:

This is the only scene in the play in which Sive and Liam meet on stage, though their relationship is a central part of the play. Mike sees this relationship as a threat and is insulting to Liam (“like a rat … he came stealing and sneaking”). This is what helps convince him that the match with Sean Dóta would be tolerable, perhaps the lesser of two evils, at least it will keep her away from Liam – prejudice against Liam’s family (“ye’re the one breed”) makes him genuinely think Liam is a danger to her, that his intentions are not honourable.  In Casablanca Rick is, in a way, a danger to the marriage of Ilsa and Laszlo, but Laszlo handles in a low key, cool-headed way, unlike Mike. Laszlo has much more respect and understanding for Ilsa than Mike has for Sive. The relationship between Sive and Liam seems good natured, cheerful and romantic (like that between Ilsa and Rick in Paris) – Liam says: “I would marry nobody but you, Sive, I love you”. The fear of Mike puts pressure on the relationship – Sive is afraid of Liam getting caught in the house: “Be careful. Uncle Mike hates you”. This casts a shadow on the relationship and makes Sive and Liam be secretive about it – she arranges to meet him later. The element of secretiveness in relationships also surfaces in Casablanca – Ilsa meets Rick in the bar twice, apparently without telling Laszlo. The desire for secrecy can have negative affects on a relationship as trust can be damaged – e.g. Ilsa keeping it a secret in Paris that Laszlo has turned up. The secret meetings in Sive may cause Mike to be even more suspicious and protective, but on the other hand, if they don’t meet secretively they won’t be able to meet at all. In many relationships pressure from outside can cause harm. Here the conflict that blows up between Mike and Liam at the end of the scene (all caused by Mike) threatens the relationship. Mike’s interference (due to prejudice) eventually causes tragedy. In Casablanca other factors put pressure on relationships – e.g. war, (Laszlo imprisoned, presumed dead, Rick driven out of Paris), but , more normally, Rick and Ilsa’s relationship threatens that between Ilsa and Laszlo. We see in Sive how a person can be aware of the pressure and determined not to let it undermine the relationship – “You will not command the lives and happiness of two people who love each other” (Liam to Mike). Liam and Sive are both critical of the idea of matchmaking in relationships – “Imagine making a marriage between two people who never saw each other before” (Liam); “It’s horrible” (Sive). It’s like Renaul’s forced relationships in Casablanca. 
Cultural Context

Matchmaking again shown as one of the features of the cultural context – but again also a suggestion that the cultural attitudes are changing. The two young people have no time for this practice. Sive says “it’s horrible”. We see also that family feuds and the prejudices that go with them are part of the cultural context – “Hoe dare one of your breed cross my door in” (Mike to Liam). Social class is also a feature of the cultural context, though there aren’t any huge distinctions – the Scuab family are more educated – “his voice cultured and refined” (stage instructions about Liam); “Quick words and book readin’ like all belonging to you” (Mike to Liam), though by trade he’s a labourer. It could be argued that education is, or will be, power in this context especially for the future. There’s no major class distinction in Casablanca – war is a leveller. Those with money, permits, property (like Rick and the owner of the Blue Parrot) and military force (the Nazis and the local police) are the ones most obviously with power. 

General Vision and Viewpoint
It’s likely (especially considering how the play turns out) that the dismissive attitude of Sive and Liam towards matchmaking is close to the author’s viewpoint (though there is some defence of it from Liam: “They say it is necessary in country places”), and would probably be the attitude of the modern audience - “Imagine making a marriage between two people who never saw each other before” (Liam); “It’s horrible” (Sive). This view is supported by the way the plot is set up – with the tragedy at the end, but also the repulsive character of Sean Dóta (one could imagine a different plot that would show matchmaking in a good light). Sive and Liam are likeable and reasonable characters in the play, so their view is more likely to carry the author’s viewpoint. This could also be said of Rick and Ilsa in Casablanca. Renault may also be likeable in a way, but he has been shown to be morally unreliable and unreasonable (exploiting women, support the Germans most of the time). The play Sive also seems to disapprove of prejudice – the nasty way Mike assumes that Liam will be as irresponsible with Sive as his cousin was with Sive’s mother. Liam comes across as gentle and his defence is touching, he doesn’t stoop to insult and aggression as Mike does – “I am after Sive and nothing more than that. I love her”. Our sympathies are with Liam and Sive as they try to keep their romance alive against the opposition of Mike, in the same way that our sympathies are with the main characters in Casablanca as they come in conflict with the Nazis. 
5. Mena, Mike and Thomasheen talk about the match

Relationships:
The threat of the relationship between Sive and Sean Dóta becomes stronger. Mike is still reluctant - “there is wrong in it from head to heel” (as Ilsa is reluctant to decide about whether she will go with Rick or Laszlo in Casablanca). How money can corrupt relationships is also evident and Liam is aware of this – “The money is a great temptation” (as with the Bulgarian couple in Casablanca). He realises that the young have a different attitude to relationships – “Sive is young, with a brain by her. She will be dreaming about love with a young man”. By contrast the lovers in Casablanca are mature adults. Thomasheen has a long speech in this scene that shows a certain cynicism and world weariness about love – “what do the likes of us know about love?”. He scoffs at the relationship between Mike and Mena – “Did he ever sing the love songs for you in the far-out part of the night when ye do be alone? … It is enough to have to find the bite to eat”. Yet he shows that he has known love in the past, but it was soured by a mean-spirited “amadawn” of a father – “I had a wish for a girl from the other side of the mountain. But … I had nowhere to take her”. He has a new relationship in mind now but it sounds more like the match for Sive - a business deal: “£100 would see me settled in with her”. Thomasheen uses the prospect of a Liam-Sive relationship to scare Mike into being more accepting of the match – “This is more serious than I thought and ‘twill have to stop” (Mike). We see the outside interference in a relationship – Thomasheen wants Liam and Sive kept apart – “We must cut out every chance of their meeting”. In Casablanca Laszlo doesn’t try to prevent Rick and Ilsa meeting,, he respects her freedom. As Sive is virtually held prisoner in her house so that she won’t meet Liam, the threat of real imprisonment is very real for Laszlo and even Rick, but this not due to relationships issues. 

Cultural Context:

The issue of education and how much or how little it’s valued is raised again. Sive’s education is to be sacrificed just to make the match work and keep her away from Liam – “she must finish with her schoolin’” (Thomasheen). This is in spite of Mike recognising that Sive is clever, and so would benefit from education – “Sive is young, with a brain in her”. Again we see the importance of money in this cultural context – “The money is a great temptation” (Mike) – as it is in Casablanca. In both cases, but in different ways, it has to do with survival – “It is enough to have to find the bite to eat”. In the cultural context of the play Sive there are many attitudes to love and romance – for the young such things are important – “She will be dreaming about love with a young man”. For others it’s a more practical matter – Thomasheen scoffs at romantic love “He would sooner stick his snout in a plate of mate and cabbage … than whisper a bit of his fondness for you” (Thomasheen to Mena about Mike); it’s more like business - “£100 would see me settled in with her” (Thomasheen about the woman he plans to marry). In Casablanca there are also different attitudes to love, though it’s hard to say which dominates. For Rick and Ilsa romance and passion are important. Between Ilsa and Laszlo it’s more about affection, loyalty and political idealism, for Renault it’s opportunism. 

General Vision and Viewpoint

We continue to see Keane’s disapproval of this kind of matchmaking – e.g. the way Sive is to be deprived of education to facilitate it - “she must finish with her schoolin’” (Thomasheen). Thomasheen’s attempts to defend this come across as mere rationalising – “You’d swear that we were all rogues and thieves. What are we trying to do only make an honest shilling? … Isn’t it only bringing two people together in wedlock we are”. Considering the bad way Sive is treated and the ultimate tragedy we are hardly meant to favour this point of view. Keane’s view is probably summed up in Mike’s words: “The money is a great temptation but there is wrong in it from head to heel”. In Thomasheen’s long speech scoffing at love and romance (see above) Keane might be trying to tell us that it is important to be affectionate and loving in a marriage, otherwise a couple could end up like Mike and Mena. Despite all we are probably meant to have just a little sympathy for Thomasheen because of the lost romance in his early life – “What a lonesome story you have for us” (Mena to Thomasheen). Through characters like Thomasheen and Sean Dóta, Keane is probably making a point about loneliness in rural Ireland and the negative effects it can have. In Casablanca it’s likely we are meant to have sympathy for characters and the difficult situations in which they find themselves – e.g. trapped, on the run, exploited. It’s clear that Keane is against this kind of matchmaking as it is clear that in Casablanca Michael Curtiz is against Nazi oppression – in both cases this is conveyed partly by creating sympathy for the victims of oppression. 
6. First Visit of Pats and Carthalawn

Cultural Context
This scene gives us an insight into yet another aspect of the cultural context of the play Sive – a typical feature of rural Ireland – the travelling community. They have distinctive dress – “typical of the southern tinker”. They have odd clothes (e.g. a swallow-tail coat that has perhaps been donated), they look “poverty-stricken”. They are big into music – they sing a lot when they are on stage, and Carthalawn carries a bodhrán. It is the custom to stand (as Nanna does) when such wandering minstrels enter a house – “because the first song must be in praise of the man of the house”. And that’s the first song they sing: “Mike Glavin you’re the man … with a dacent house to old man and gorsoon”. In this culture there are different reactions to these travellers – Nanna is welcoming – “I will give ye the grain o’ tay and sugar out of respect for yeer singing”, but Mena is not, and is mean with them – “You will give nothing! Is it how you think that tea and sugar are made by wishing”. Thomasheen is downright insulting, calling them “a brace of dirty beggars” and “the two biggest robbers walking the roads of Ireland”, as well as turning his back on them. Superstition is evident – Nanna says: “There’s no luck in refusing a man of the road”, and there’s the way Carthalawn puts curses on Thomasheen -  e.g.  “May the snails devour his corpse” and later: “May the devil sweep the hairy creature soon”. By contrast, in Casablanca there is little of local ethnic flavour – most of characters are foreign, it’s much more of a cultural melting pot, whereas the setting of Sive is a much more homogenous place. We just get occasional glimpses of the local shops and markets. Once again, as in previous scenes, we get a sense that the culture is changing – no longer a guaranteed welcome for the travellers: “’Tis the changing of the times” (Pats). The matchmaking issue comes up again as the travellers have got wind of what’s happening – they even include it in a song: “the young will wed the old/And the old man have the money for the child”. In general Keane shows the travellers with dignity. 

General Vision and Viewpoint
The reader is probably expected to share the travellers’ disapproval for the match – “it is a strange match that a young girl who is at the start of her days should marry an old man who is at the end of his”. Nanna expresses her disapproval even stronger: “The devil’s work, that’s what it is!” As Mena and Thomasheen are the ones who are insulting to the travellers and Nanna is the one who welcomes them, it is likely that Keane is sympathetic towards them, showing the hospitality towards them in a good light. Keane may feel with Pats as he says regretfully “’Tis the changing of the times”. One might take a dim view of the curses they put on Thomasheen, but we haven’t much liking for Thomasheen, and anyway it’s done in a comic way, with exaggerated language. This way of expressing viewpoint through lesser characters is evident in a way in Casablanca – e.g. Renault showing support from the Free French at the end when he dumps the Vichy water and protects Rick. 

Relationships:
The poor relationship between Nanna and Mena surfaces again – they argue over whether they should give anything to the travellers. Nanna is welcoming – “I will give ye the grain o’ tay and sugar out of respect for yeer singing”, but Mena is not, and is mean with them – “You will give nothing! Is it how you think that tea and sugar are made by wishing”. This also shows a poor relationship between Mena and the travellers and there’s an even bigger conflict between Thomasheen and the travellers – he calls them “dirty beggars” and “robbers” and they end up putting a curse on him: “May the snails devour his corpse” and later: “May the devil sweep the hairy creature soon”. And they insult him too: “You are the bladder of a pig, the snout of a sow”. These conflict-ridden relationships are the equivalent of those between the main characters and the Nazis in Casablanca. The travellers show disapproval for the relationship being forced on Sive: “it is a strange match that a young girl who is at the start of her days should marry an old man who is at the end of his”. Nanna expresses her disapproval even stronger: “The devil’s work, that’s what it is!” There is a close family relationship between Pats and Carthalawn, they seem to be of one mind on things, and they even dress alike. 

7. Mena and Sive talk about the match

Relationships:

Between Mena and Sive there’s a family relationship of sorts, but not a blood relationship - Mena is married to Sive’s uncle Mike. It’s obviously a very unpleasant relationship – Mena bullies Sive into accepting her will, doesn’t allow her freedom of choice in such an important area as marriage. She is in control and is manipulative in this relationship. At first in this scene she tries gentle persuasion and tries to be nice to Sive – she speaks “sympathetically”, offers Sive tea and “sweet cake”. By the end of the discussion she “roughly pushes her back in the chair” and “flings the schoolbag across the room”. Her use of control in the relationship is also seen when she won’t let Sive continue her schooling (“There will be no more school for you”) and won’t let her sleep in Nanna’s room so they can keep a sharp eye on her (“You will sleep with that old woman no longer”). Such manipulation is absent in the main relationships in Casablanca, though there is some traces of it in the way Renault manipulates women and the way the Nazis try to control things. In the relationship between Sive and Mena Sive is respectful, but her relative timidity (she does speak her mind) allows Mena to control her, Mena being by far the most dominant one in the relationship. In Casablanca ILsa  is a stronger character, but has traces of passivity also – wanting to let Rick decide for her as to which man she’ll go with. In two ways we see how problems from the past can come back to cause difficulties for a relationship in the present. That between Sive’s mother and father puts her at a disadvantage, as Mena cruelly points out – “You are a bye-child, a common bye-child – a bastard”. This creates a pressure to get status for Sive by marrying, and pressure to avoid the same thing happening to her as happened to her mother (“You will have no name till you take a husband”). Also there’s a strong indication that Mena is bitter about her own deprived past, and that this is making her bitter and jealous of the opportunities Sive has – “We would fire embers of fire at the devil to leave the misery of our own house behind us”. The past also returns to cause trouble in Casablanca – Laszlo turning up again in Paris, and later Ilsa turning up again in Casablanca. Despite her situation Mena seems to have some understanding of passionate and romantic relationships (like than between Rick and Ilsa in Paris)  – “Do you think it is how two people will stay apart forever who have blood becoming a flood in their veins”. This doesn’t mean she necessarily values such a relationship, in fact she suggests that on the man’s side at least it’s all about lust – “It’s no more than the hunger”. Her wariness of men is also shown when she warns Sive that some of them can be all empty talk – “full of rameish and blather”. 

General Vision and Viewpoint:

Keane’s disapproval of the matchmaking is shown this time through Sive. She is becoming a victim - we can sympathise with her natural reluctance to marry Sean Dóta: “How can you ask me such a thing … I could never live with that old man … I could not even think of it”. Likewise in Casablanca vision and viewpoint is sometimes conveyed by garnering our sympathy for victims – e.g. the refuges, the people of Paris and all the other victims of the Nazis. Mena’s efforts to make it sound attractive are not very convincing and come across as rationalising: “Think of the handling of thousands and the fine clothes and perfumery”. Her efforts to use Nanna as part of the emotional manipulation come across as objectionable – “Think of the joy it would give the poor woman to have the run of such a fine house”. It seems we are not meant to be attracted by Mena’s vision of social status – “picture yourself off to the chapel every Sunday in your motor car with your head in the air”. What’s presented as attractive instead is Sive’s simplicity and innocence, her valuing true relationships rather than contrived ones (She is very interested in finding out more about the relationship between her mother and father). 

Cultural Context:

There’s a clash of values in this cultural context. For Mena it’s all about property, money and social status – “Take heed of a man with a piece of property. He will stand over his promise”. Her valuing of such status may come from her own poverty stricken upbringing when she had none of these things – “wondering where the next ha’penny would come from”. Her situation has improved somewhat, having married Mike, but there is still the bitterness from her earlier cultural context. That same earlier context also drove Sive’s father to emigrate for work, but Mena puts a sour interpretation on this – “Your father was never a father … he straightened his sails and disappeared”. There is a different kind of contrast of cultural contexts in Casablanca – the happy times in free Paris before the invasion, compared with the repression later in Casablanca. 
8. Liam’s Attempt to see Sive

General Vision and Viewpoint
Apart from developing the plot, Keane seems to use this scene to convey more of his vision and viewpoint through Liam. It’s all the more credible because we see that Liam really cares about Sive (he argues passionately against the wedding) and is respectful to Mike and Mena despite everything: “If I have upset ye, I’m sorry”. He conveys convincingly Keane’s attitude to the match (and probably the reaction of the average audience member) – “It’s hard to believe it could be true”. Liam opposes the match not just because he is in love with Sive, but can also see the injustice of it, including from a strong religious point of view – “if ye know God ye must think of this terrible auction. Ye must know that a day will dawn for all of us when an account must be given”, and later: “Have you knowledge of the Crucified Son of God? [shakes his head with emotion] Are you forgetting Him who died on Calvary? Are you forgetting the sorrow and terrible sadness of His bloody Face as He looks at ye now? Will ye stand and watch each other draw the hard crooked thorns deep into His helpless body?”. This is said with such passion by a strong sympathetic character that it seems inevitable it’s Keane’s viewpoint. Similarly in Casablanca Laszlo in particular is passionate about the cause of freedom and is a sympathetically portrayed character, so it’s obvious we are meant to share his view. 

Cultural Context:

Religion isn’t that prominent in the play, but here Liam shows a rather positive, generous and visionary approach to it, as seen in the quotes above. It impinges on Mena in a different way – Liam’s theological speech seems to prod her conscience and is driven into a “violent temper”. For her and Mike the religion seems more social – when Liam leaves, Mena tells Mike “You have a priest to see”, presumably to organise the wedding. The place of religion in the cultural context is further suggested by the phrases the characters use in their normal way of talking – e.g. “In the honour of God”; “for God’s sake”. The issue of attitudes to the match is raised again. The fact that such matchmaking does not have broad support in this cultural context is shown by Liam’s description of attitudes in the town – “In the village the public-houses are full of the mockery of it”. Liam describes it as a “terrible auction”. In Casablanca the only suggestion of religion is a shot of the minaret (tower at mosque) at the start. 

Relationships:

Liam visits to pursue his relationship with Sive (“I love her”) and to find out what’s going on with the matchmaking. We see how the interference of others can damage a relationship – Mena pretends that Sive isn’t at home so Liam never gets to see her – if he had got to talk to her the tragedy might have been avoided. In Casablanca the activities of the Nazis cause trouble for lots of relationships, but that is not their intention – their aims are more political – the relationships suffer collateral damage. It’s up to Rick, Ilsa and Laszlo to work out the relationships for themselves. Sive and Liam are not so free. They are the victims of manipulation in a relationship. We also see the potential for violence in relationships – Mena grabs a knife and threatens Liam: “I’ll open you!”. In Casablanca at one stage Ilsa threatens Rick with a gun. We learn how there can be self-sacrifice in a relationship. Presumably because of the fears of Mena and Mike, Liam is willing to stay away from Sive for the moment: “I will leave these parts till Sive is a woman”. One could link this to the sacrifice of Christ, described by Liam – “Him who died on Calvary”. Likewise in Casablanca Rick sacrifices his relationship with Ilsa for the sake of the cause, and perhaps to achieve what’s best for Ilsa. The question of responsibility in a relationship is raised by Mike: “She’s in my care”. This is factually true, but he doesn’t live up to his responsibilities very well. 

9.  The Letter

Theme or Issue: Relationships

Pats identifies the true nature of the proposed relationship between Sive and Sean Dóta: “He have no love for her. ‘Tis the flesh of her he do be doting over”. And he identifies another truth in this love triangle: “The young man have a true heart for her. She have a true heart for him. What more!”. Here we see a relationship on a knife edge – this letter could decide the fate of the relationship either way – if delivered to Sive it could offer a way for the relationship between Liam and  Sive to thrive. It’s like the situation near the end of Casablanca when it’s not clear whether Ilsa will stay with Laszlo or Rick – the decision is in Rick’s hands. The letter offers hope that Sive can escape a bad relationship and get a chance of a good one with Liam. Liam is obviously still in love with her: “his heart broke for the love of the girl” (Pats). This is also shown in the text of the letter: “my dearest Sive … There was the quiet and the peace of what we felt for each other. I loved you then, Sive, I love you now”. But the hope is dashed (she’s not even made aware of it) when people let her down – Nanna by giving the letter to Mike, and Mike by revealing the contents to Thomasheen Rua. Could it be said that Liam also lets her down because he fails to make an effective attempt to get his message to her? This failure paves the way for the tragedy – all the more a tragedy because it could have been averted. In Casablanca there’s not the same sense of betrayal, though there was the appearance of it, as part of Rick’s plan was to pretend to Renault that he was going to betray Laszlo. Mike was suspicious of Pats’ presence in the house and is conflicted, expressing the difficulty in having competing relationships: - “It is hard to be a good son and a good husband under the same roof”. Similarly in Casablanca Ilsa is torn between Rick and Laszlo. 

The letter incident also highlights the relationship between son and mother –  “I have always tried to please you” (Mike to Nanna). He promises Nanna (“on my word”) to give Sive the letter, but fails to do so. 

Thomasheen shows some understanding about how relationships can have problems of indecision (Especially a woman just before marriage). What he says could apply to Ilsa before the escape: “A woman never knows from one minute to the next what way her mind is going to act. You must make up the mind for them”. 

General Vision and Viewpoint:

Because of the way it happens it’s probably safe to assume that Keane is disapproving of the way Nanna and even more so Mike let Sive down by not getting this crucial letter to her. Also presented as reprehensible is the way Thomasheen Sean Rua throws the letter in the fire – effectively an act of violence. With a stretch it might be compared to the way Renault throws the Vichy water into the bin (symbolic action) at the end of Casablanca, but this action is presented with approval. In this scene Keane may want to show how Sive has no control over the situation – it’s presented as particularly tragic that there was hope for her but she didn’t even realise it herself. As the letter burns Mike is conflicted asking himself: “am I doing right by the girl at all?”. It’s a question that Keane and probably the audience is not in any doubt about at this stage. 

Cultural Context:

Once again the match is the centre of attention, but it’s not seen as typical matchmaking, rather as a particularly bizarre and aberrant version, where there is much nasty manipulation and deceit (as there is in Casablanca, especially in relation to Renault). Sometimes in Casablanca the deceit is used to trick the Nazis in order to engineer an escape. Elopement is seen as a way to counter a match: “they will be married as soon as possible” (Pats). Once again we see the travellers in a good light – helping to get the letter from Liam to Sive – it is those from the settled community that let her down. Their way of life is also evident: “At the caravan last night we were boiling a hare”. The problem of illiteracy in this context is shown when Thomasheen can’t read the letter: “I had no time for schoolin’ when I was a boy”. 

10. The Ending

General Vision and Viewpoint

The ending of a text often gives clarity on vision and viewpoint. The author chooses how to end the story, and that, because it’s the final impression we’re left with can have a strong impact. In Sive the ending is tragic, and there’s a strong sense that it need not have been so. There’s a strongly implied criticism of many people and actions. In general terms there’s a condemnation of:  people doing things for money only even when people are likely to get hurt; of people bullying others into doing something that they strongly feel is not right and even that they are afraid of; of people’s judgement being clouded by prejudice (e.g. Mike’s attitude to the Scuab family); of people letting family members down, being disloyal, failing to responsibly look after their best interests; of people being manipulated into false relationships; of people not respecting the privacy of others (e.g. the letter). One could argue that Sive could have just ran away, that Liam could have made more effective efforts to contact Sive, that Sive could have stood up for herself more effectively, that Sive could have slipped out to meet Liam (It is after all a small community). But are these points being suggested by the author, or just what a modern audience might suggest? One can sense a great sympathy for Sive’s situation (“the poor tormented child” says Liam), her feeling trapped, yet suicide is certainly not approved or condoned – it’s seen as a waste and a tragedy, it’s obvious that Sive had other options, if only she had known. It’s also suggested she wasn’t in her right mind – “she letting cries out of her that would rend your heart … I called after her but she wouldn’t stop” (Liam).

The obvious point being made is articulated by Liam, accusing Mena, in strong terms: “You killed her! … You horrible filthy bitch … You heartless wretch that hunted the poor little girl to her grave”. Keane also uses Carthalawn’s song to convey a message: “Oh, come all good men and true/A sad tale I’ll tell to you/All of a maiden fair who died this day/Oh they murdered lovely Sive/She would not be a bride/And they laid her dead, to bury in the clay”.

The ending of Casablanca also conveys vision and viewpoint – the sense of triumph when Ilsa and Laszlo manage to thwart the Nazis and escape, and when Renault opts to be more patriotic in future (symbolically throwing the Vichy water in the bin). The playing of the French anthem at the end heightens the effect. 

The ending of Casablanca is tinged with sadness but with a strong sense of morale boosting optimism, whereas the ending of Sive is entirely bleak, with no sign of Keane trying to suggest any hope. The ending is a stark warning about the effects of treating people as Sive was treated. 

Relationships:
We see here how a romantic relationship can come to grief – in this case because of the wrongdoing of those outside the relationship rather than any betrayal from within. (The relationship between Sive’s mother and father ends by death also). The relationship between Sive and Liam was full of possibilities, but now all hopes are dashed. We can still see Liam’s devotion – he treats her dead body “reverently” and he “cries in anguish”. The other person in this triangle, Sean Dóta, now slinks away, not showing any concern for Sive – “sneaking to the door”. The others who interfered in Sive’s romantic relationship are in disarray, presumably riddled with guilt – “Mena retreats, shocked … her hand stupidly covering her mouth”; “Mike is foolish, babbling now”. The implication now is that family relationships are going to be very difficult in this house from now on. 

In Casablanca the possibility of a romantic relationship (between Rick and Ilsa) also comes to an end, but in a very different way. None of the main characters is dead, Ilsa is with a good man who loves her, Rick seems philosophical and resigned to the situation, so it’s not a tragedy. 

Cultural Context:
We see the cultural disapproval of suicide, which is partly religious. The practice in the past was not to bury such people in holy ground – this is what weighs on Mike’s mind – (“she must have the priest … she must be buried in holy ground”) showing his concern for religion and for social status – presumably it would bring shame on the family if she were not buried in holy ground. His attitude borders on superstition – “There’s no luck in going for a priest alone”. As we saw earlier with the travellers, again there’s use of a curse, this time from Liam to Mena: “That the hand of Jesus may strike you dead”. The use of ballads to tell a story is seen again, when Carthalawn sings a song for the occasion, adding more cultural texture (like the use of the French anthem at the end of Casablanca.) Also at the end of Casablanca we are reminded of the broader cultural context of the war – Rick shooting Strasser during the escape, Rick himself having to escape, Renault apparently being more willing to side with the French Resistance.  
