Sive – General Vision and Viewpoint

The strongest aspect of vision and viewpoint in Sive is the strong condemnation of the forced marriage that’s attempted. There’s no ambiguity about that, though it doesn’t amount to a total rejection of matchmaking. Similarly in Casablanca theirs is no ambiguity about the film maker’s attitude to the war – there’s no doubting which side Michael Curtiz is on. 

The condemnation could be sub-divided into different angles – Keane is critical of the way the match is forced, the way Sive is not allowed to opt out, the way the age gap is so huge, the way money plays such a corrupting role, the way Sive’s education is cut off for no sound reason, the way the last opportunity Sive has (Liam’s letter) is not revealed to her, the way Nanna’s future is used as an emotional manipulation to get Sive to agree to the match, the way that prejudiced Mike assumes that Liam will behave the same way as his cousin did with Sive’s mother. 

This condemnation is conveyed to a great extent through plot and character. The plot is constructed so that we see that the attempt to force the marriage has tragic consequences. We see the innocent and vulnerable suffer. The likeable characters like Liam and Sive are the victims, while the perpetrators like Mena, Thomasheen and Sean Dóta in particular, are seen as unpleasant bullies, nasty to the likeable characters (including the travellers) and showing no respect for Sive’s emotions, wishes or education. The message is further underlined by the fact that even some of the perpetrators’ initial reactions (esp Mike and Mena) are negative towards the match – this makes their support of it all the more offensive, despite all their subsequent rationalising (making out it will be good for Sive). Keane’s view is conveyed in what the characters say – most notably in the impassioned speeches of Liam – both his appeal to religious reasons - “if ye know God ye must think of this terrible auction”  (see notes on Scene 8 below) and his accusations at the end: “You heartless wretch that hunted the poor little girl to her grave” – see notes below on Scene 10. 

There’s more of an ambiguity about matchmaking in general. Liam, one of the likeable characters suggests that it might be “necessary in country places”, and perhaps if it wasn’t forced it might serve a useful function. The ambiguity in Casablanca is more to do with the romance – the film’s view of Ilsa’s romances is not fully clear. 

It’s not just the matchmaking and related practices that’s condemned – The abuse of, and prejudice towards, the travellers by Mena and Thomasheen in particular is seen as unpleasant, even though the travellers’ approach is generally respectful. When they do turn to cursing it’s hard to feel sympathy for Mena and Thomasheen as they started the nastiness. Like the match it’s another form of injustice that the audience is probably meant to get annoyed at. Similarly Mena’s treatment of Nanna (which could be called ageism), in what was Nanna’s own home, is seen as repulsive, even though Nanna gives as good as she gets and can be nasty too – e.g. mocking Mena because she has no children. 

This isn’t the only form of prejudice. There is obvious disapproval of prejudice towards people because of their family background – e.g. Mike’s fears about Liam just because of what his cousin did. And there’s prejudice towards Sive because she is illegitimate. 

 What are the values of the play?

Money – valued by Mike, Mena and Thomasheen. This is not approved by Keane

Property/Land - valued by Mike, Mena and Thomasheen again – it gives status, a way out of poverty

Love/Romance – valued by Liam and Sive, also Nanna, but rubbished  by Thomasheen (see Scene 5) (valued in Casablanca, especially in the Paris scenes)

Marriage – valued by Sive and Liam, that’s presumably what they’d see I their future (that was also the plan for the elopement). Mena and Thomasheen seem to value it – they are promoting the marriage between Sive and Sean Dóta – but really they do marriage a great disservice and show great disrespect for it, because they value money and status more. (valued, but not as strongly as it might be, by Ilsa in Casablanca – she toys with the idea of running off with Rick)

Love of God – Liam comes across as the most positively religious person – e.g. his religious arguments against the match (Scene 8 below). With Mike and Mena it seems more superstitious and related to status and family relationship – e.g. Mike worrying at the end about what kind of burial Sive will get. 

Freedom – in general the play supports the idea of people being able to choose for themselves who they will marry (we see this in Key Scene 4, when Liam and Sive discuss the matter). There’s obvious disapproval of the way Sive’s freedom is taken away – apart from the forced match she’s virtually a prisoner in the house. (this is also one of the strongest values in Casablanca)
Compassionate or Dispassionate?

It seems likely we are meant to have sympathy for Sive because of the way she is treated. The audience is meant to be outraged by the way she is bullied – in one way this effect is heightened by the tragic ending, and yet some might loose sympathy for her because of her drastic solution and her failure to stand up to the bullies. We can also feel sympathy for Liam as his future is severely damaged as well. The guilt and upset of Mike and Mena is their own doing so we’re a lot less likely to feel any sympathy for them. They may be some small element of sympathy for them – we might feel sorry for Mena’s experience of poverty in the past, her childlessness in the present. We might feel a little sympathy for Thomasheen’s sad past when he couldn’t afford to marry, or for Sean Dóta for his loneliness. In Casablanca there was obvious sympathy for all those victimised by the Nazis, from the leads to the refugees in the stock war footage, and maybe even for the leads with their romantic difficulties. 

Optimistic or Pessimistic?

The ending is very bleak and pessimistic. The damage is done and it’s irreversible. No hope of redemption is offered. The characters are likely to have unhappy lives after this, riddled with guilt and regrets. There’s not even a sign that characters like Thomasheen or Sean Dóta have learned anything from the experience. By contrast, and despite the war, Casablanca is much more optimistic – e.g. the triumphant playing of the French anthem at the end, the main characters surviving and having promising futures, the cheerfulness of Rick and Renault, Renault’s mini-redemption. 

Grappling with Complexities?

In a sense there is no complexity about the main issue – the forced match is a disaster and shouldn’t happen. However we do get some understanding into why the unpleasant characters behave as they do, so it’s not so black and white, even with them. But of course their sad past lives in no way comes across as any justification of the way they behave now. 

Reflecting the time in which it was created?
Like Casablanca the action takes place around the same time that the play was written, so Sive  acts as a critique of the contemporary society of the time – the narrowness, the superstition, the loneliness, the prejudice. By contrast Casablanca was more aimed, in part, at raising morale. 
Primarily aesthetic?
Like any work of fiction the approach is aesthetic – the vision and viewpoint conveyed by the imaginative creation of plot, character, dialogue and, as with Casablanca, appropriate music that has an emotional impact. The colourful colloquial dialogue adds to local flavour and makes the story and its viewpoint more realistic and credible. The music at the end carries a strong aesthetic statement of the vision and viewpoint – “Oh they murdered lovely Sive …”. Similarly in Casablanca the French anthem at the end (and earlier in the bar) conveys viewpoint very strongly, on an emotional level. 
How is Vision and Viewpoint Conveyed?

As already outlined above:

Through the creation of characters – approval for the views of sympathetic characters, disapproval for the views and actions of the unsympathetic characters. 
Through the development of plot – e.g. the burnt letter, the tragic ending.

Through the use of music – esp the song at the end with its accusation of murder

Through the use of dialogue – e.g. Liam’s impassioned pleas to stop the wedding in Key scene 8.

- all of these techniques are also applied in Casablanca (see Casablanca notes)
Key Moments 

1. Opening Scene (until Thomasheen Sean Rua comes in)

It’s often difficult to figure out vision and viewpoint from the opening scene of a work. Presumably from this scene we deduce that Keane sees poisonous relationships and family conflicts are undesirable and destructive. We are probably meant to feel a certain sympathy for Sive caught in the middle of this corrosive conflict, and to feel badly about the disrespect for the elderly that Mena shows – “Saying your prayers you should be, at this hour of your days, instead of cackling with your bad tongue”. We might even feel sympathy for Mena at this stage when Nanna gets at her for not having children – “It isn’t my fault I have no child”. 

In the opening of Casablanca it was easy to see where the filmmaker’s sympathies lay in relation to the war, which side we, the audience, were meant to be on. Our sympathies are elicited for the refugees and those trying to get out of Casablanca. 

2.  Mena and  Thomasheen Seán Rua Discuss the Match

It seems pretty clear that while matchmaking in general might not be disapproved, the proposed match for Sive certainly is. Even Mena dismisses it at first – “Are you by any chance taking leave of your senses, buachall!” It’s shown as more offensive by the way it’s being done mainly for money, not taking into account what’s best for Sive or what her wishes might be, though at this stage they assume they’ll need her consent – “she’ll scorn him”. The rationalising is obvious (trying to make a bad thing for Sive look good – as Mena says “You will make a rose out of a nettle to make a bargain”) – “She will have the life of a queen”. It’s also seen as unpleasant the way Mena has other selfish motives – “I would be rid of her”. And she hopes in the process to be rid of Nanna – “I would give my right hand to have that ‘oul hag out of my way”. In Casablanca there’s similar disapproval for the manipulation of people for financial and other advantage – e.g the black market, Renault’s taking advantage of young women. 

3.  Mike talks to Mena about the Match

Disapproval of the match comes through in Mike’s very strong reaction to the idea – “’Twill never come to pass while I have the pulse of life in me …. the greatest nonsense within the four walls of the world”. But we’re not necessarily meant to agree with everything he says – e.g. his statement that “Money is the best friend a man ever had”. Especially considering what’s threatened for Sive (and what eventually happens) based on this approach it’s likely the author is disapproving of it. There’s also disapproval on Mike’s and Mena’s part about Sive’s mother being involved with her father outside of marriage, seen for example in what Mike says: “She dressed a thorny bed for herself”. This view would be shared by the culture, but perhaps Keane’s view is close to the understanding that Mike shows – “She was young in the ways of the world”.  The point of view is against being too judgemental. Because Mena is such an unpleasant character Keane hardly shares her much harsher view – “the slur and the doubt hanging over her”. In Casablanca there’s no great sign of disapproval for the relationship in Paris between Rick and Ilsa, at least it’s based on romance, but it is stressed that Ilsa thought her husband Laszlo was dead at the time. Later she toys with the idea of leaving Laszlo and staying with Rick, but the director opts for an ending that has her stay with her husband (though that’s Rick’s choice), suggesting that this is his viewpoint. 

4. Sive and Liam Scuab Meet

It’s likely (especially considering how the play turns out) that the dismissive attitude of Sive and Liam towards matchmaking is close to the author’s viewpoint (though there is some defence of it from Liam: “They say it is necessary in country places”), and would probably be the attitude of the modern audience - “Imagine making a marriage between two people who never saw each other before” (Liam); “It’s horrible” (Sive). This view is supported by the way the plot is set up – with the tragedy at the end, but also the repulsive character of Sean Dóta (one could imagine a different plot that would show matchmaking in a good light). Sive and Liam are likeable and reasonable characters in the play, so their view is more likely to carry the author’s viewpoint. This could also be said of Rick and Ilsa in Casablanca. Renault may also be likeable in a way, but he has been shown to be morally unreliable and unreasonable (exploiting women, support the Germans most of the time). The play Sive also seems to disapprove of prejudice – the nasty way Mike assumes that Liam will be as irresponsible with Sive as his cousin was with Sive’s mother. Liam comes across as gentle and his defence is touching, he doesn’t stoop to insult and aggression as Mike does – “I am after Sive and nothing more than that. I love her”. Our sympathies are with Liam and Sive as they try to keep their romance alive against the opposition of Mike, in the same way that our sympathies are with the main characters in Casablanca as they come in conflict with the Nazis. 
5. Mena, Mike and Thomasheen talk about the match

We continue to see Keane’s disapproval of this kind of matchmaking – e.g. the way Sive is to be deprived of education to facilitate it - “she must finish with her schoolin’” (Thomasheen). Thomasheen’s attempts to defend this come across as mere rationalising – “You’d swear that we were all rogues and thieves. What are we trying to do only make an honest shilling? … Isn’t it only bringing two people together in wedlock we are”. Considering the bad way Sive is treated and the ultimate tragedy we are hardly meant to favour this point of view. Keane’s view is probably summed up in Mike’s words: “The money is a great temptation but there is wrong in it from head to heel”. In Thomasheen’s long speech scoffing at love and romance - “what do the likes of us know about love?” Keane might be trying to tell us that it is important to be affectionate and loving in a marriage, otherwise a couple could end up like Mike and Mena. Despite all we are probably meant to have just a little sympathy for Thomasheen because of the lost romance in his early life – “What a lonesome story you have for us” (Mena to Thomasheen). Through characters like Thomasheen and Sean Dóta, Keane is probably making a point about loneliness in rural Ireland and the negative effects it can have. In Casablanca it’s likely we are meant to have sympathy for characters and the difficult situations in which they find themselves – e.g. trapped, on the run, exploited. It’s clear that Keane is against this kind of matchmaking as it is clear that in Casablanca Michael Curtiz is against Nazi oppression – in both cases this is conveyed partly by creating sympathy for the victims of oppression. 
6. First Visit of Pats and Carthalawn
The reader is probably expected to share the travellers’ disapproval for the match – “it is a strange match that a young girl who is at the start of her days should marry an old man who is at the end of his”. Nanna expresses her disapproval even stronger: “The devil’s work, that’s what it is!” As Mena and Thomasheen are the ones who are insulting to the travellers and Nanna is the one who welcomes them, it is likely that Keane is sympathetic towards them, showing the hospitality towards them in a good light. Keane may feel with Pats as he says regretfully “’Tis the changing of the times”. One might take a dim view of the curses they put on Thomasheen, but we haven’t much liking for Thomasheen, and anyway it’s done in a comic way, with exaggerated language. This way of expressing viewpoint through lesser characters is evident in a way in Casablanca – e.g. Renault showing support from the Free French at the end when he dumps the Vichy water and protects Rick. 

7. Mena and Sive talk about the match

Keane’s disapproval of the matchmaking is shown this time through Sive. She is becoming a victim - we can sympathise with her natural reluctance to marry Sean Dóta: “How can you ask me such a thing … I could never live with that old man … I could not even think of it”. Likewise in Casablanca vision and viewpoint is sometimes conveyed by garnering our sympathy for victims – e.g. the refuges, the people of Paris and all the other victims of the Nazis. Mena’s efforts to make it sound attractive are not very convincing and come across as rationalising: “Think of the handling of thousands and the fine clothes and perfumery”. Her efforts to use Nanna as part of the emotional manipulation come across as objectionable – “Think of the joy it would give the poor woman to have the run of such a fine house”. It seems we are not meant to be attracted by Mena’s vision of social status – “picture yourself off to the chapel every Sunday in your motor car with your head in the air”. What’s presented as attractive instead is Sive’s simplicity and innocence, her valuing true relationships rather than contrived ones (She is very interested in finding out more about the relationship between her mother and father). 

8. Liam’s Attempt to see Sive

Apart from developing the plot, Keane seems to use this scene to convey more of his vision and viewpoint through Liam. It’s all the more credible because we see that Liam really cares about Sive (he argues passionately against the wedding) and is respectful to Mike and Mena despite everything: “If I have upset ye, I’m sorry”. He conveys convincingly Keane’s attitude to the match (and probably the reaction of the average audience member) – “It’s hard to believe it could be true”. Liam opposes the match not just because he is in love with Sive, but can also see the injustice of it, including from a strong religious point of view – “if ye know God ye must think of this terrible auction. Ye must know that a day will dawn for all of us when an account must be given”, and later: “Have you knowledge of the Crucified Son of God? [shakes his head with emotion] Are you forgetting Him who died on Calvary? Are you forgetting the sorrow and terrible sadness of His bloody Face as He looks at ye now? Will ye stand and watch each other draw the hard crooked thorns deep into His helpless body?”. This is said with such passion by a strong sympathetic character that it seems inevitable it’s Keane’s viewpoint. Similarly in Casablanca Laszlo in particular is passionate about the cause of freedom and is a sympathetically portrayed character, so it’s obvious we are meant to share his view. 

9.  The Letter

Because of the way it happens it’s probably safe to assume that Keane is disapproving of the way Nanna and even more so Mike let Sive down by not getting this crucial letter to her. Also presented as reprehensible is the way Thomasheen Sean Rua throws the letter in the fire – effectively an act of violence. With a stretch it might be compared to the way Renault throws the Vichy water into the bin (symbolic action) at the end of Casablanca, but this action is presented with approval. In this scene Keane may want to show how Sive has no control over the situation – it’s presented as particularly tragic that there was hope for her but she didn’t even realise it herself. As the letter burns Mike is conflicted asking himself: “am I doing right by the girl at all?”. It’s a question that Keane and probably the audience is not in any doubt about at this stage. 

10. The Ending

The ending of a text often gives clarity on vision and viewpoint. The author chooses how to end the story, and that, because it’s the final impression we’re left with can have a strong impact. In Sive the ending is tragic, and there’s a strong sense that it need not have been so. There’s a strongly implied criticism of many people and actions. In general terms there’s a condemnation of:  people doing things for money only even when people are likely to get hurt; of people bullying others into doing something that they strongly feel is not right and even that they are afraid of; of people’s judgement being clouded by prejudice (e.g. Mike’s attitude to the Scuab family); of people letting family members down, being disloyal, failing to responsibly look after their best interests; of people being manipulated into false relationships; of people not respecting the privacy of others (e.g. the letter). One could argue that Sive could have just ran away, that Liam could have made more effective efforts to contact Sive, that Sive could have stood up for herself more effectively, that Sive could have slipped out to meet Liam (It is after all a small community). But are these points being suggested by the author, or just what a modern audience might suggest? One can sense a great sympathy for Sive’s situation (“the poor tormented child” says Liam), her feeling trapped, yet suicide is certainly not approved or condoned – it’s seen as a waste and a tragedy, it’s obvious that Sive had other options, if only she had known. It’s also suggested she wasn’t in her right mind – “she letting cries out of her that would rend your heart … I called after her but she wouldn’t stop” (Liam).

The obvious point being made is articulated by Liam, accusing Mena, in strong terms: “You killed her! … You horrible filthy bitch … You heartless wretch that hunted the poor little girl to her grave”. Keane also uses Carthalawn’s song to convey a message: “Oh, come all good men and true/A sad tale I’ll tell to you/All of a maiden fair who died this day/Oh they murdered lovely Sive/She would not be a bride/And they laid her dead, to bury in the clay”.

The ending of Casablanca also conveys vision and viewpoint – the sense of triumph when Ilsa and Laszlo manage to thwart the Nazis and escape, and when Renault opts to be more patriotic in future (symbolically throwing the Vichy water in the bin). The playing of the French anthem at the end heightens the effect. 

The ending of Casablanca is tinged with sadness but with a strong sense of morale boosting optimism, whereas the ending of Sive is entirely bleak, with no sign of Keane trying to suggest any hope. The ending is a stark warning about the effects of treating people as Sive was treated. 

