The Soul has Bandaged Moments by Emily Dickinson

Structure:
The poem has three sections – each for different “moments” of the soul – It starts with the “Bandaged moments” – obviously the bad times for the soul, then in line 11 it changes to the “moments of Escape” , when the soul escapes its confinement and exults in its freedom. From line 19 it is the “retaken moments” as the soul is somehow recaptured and has to face “The Horror …. Again”. 

Imagery:
“Bandaged moments” – the soul is injured or bruised (we can’t be sure of any specific cause – maybe its society or a failed relationship). The bandage suggests efforts to hide or heal the problem. If it’s hiding it links with the last line, which suggests that people, or perhaps just herself, are not inclined to speak out about such personal problems – “not brayed of Tongue - ”. Her unpleasant emotions are portrayed as a “Fright” which is personified as a “Goblin” looking at her, toying with her “freezing hair” in a threatening way – hovering over her lips, but not in any pleasant way like “The Lover” might do. 

Line 11 has the image of the soul escaping from confinement (self-imposed or imposed by society?). – “moments of Escape”. This is echoed by other images of confinement – “Dungeoned”, “shackles”. The “Liberty” she touches is compared rather unusually to dancing “like a Bomb”, suggesting that having or using this Liberty is dangerous and maybe destructive. The images “swings upon the hours” suggests she is having a good time when she’s free. Her happiness in this euphoric state is compared to “Noon, and Paradise”. When the soul is “retaken” it is compared to a criminal in custody (“Felon … With shackles”). Freedom is now like a “Song” that has been stifled (“staples”). The “plumed feet” might suggest the god Mercury who had feathered sandals – suggesting that the captivity of a soul is like capturing a god. The “Fright” of verse 1 has become a “Horror” at the end, suggesting that captivity is worse after a taste of freedom. The “Bee” is used as a metaphor in line 15 – the bee after being cooped up (“Dungeoned”) delights in it’s freedom as does the liberated soul. It heads for the “Rose” as the soul might head for a soul mate/lover/friend or anything else that might be of passionate interest. 

Links/Comparisons:

As in I Felt a Funeral in my Brain this poem seems to describe the psychological troubles of the poet – suggested by the title/first line. In many ways the atmosphere this time is even more scary than a funeral – “appalled”, “ghastly fright”, “freezing hair”, “Goblin”, “The Horror”. It’s also a lot more scary than the unease in A Narrow Fellow in the grass.  As she was in I Felt a Funeral in my Brain and I Heard a Fly Buzz, the poet is vulnerable, at the mercy of outside forces , not in control of the situation (at least not in the first and third sections). In the poems studied so far she can’t control death, or the fly, or the bird she tries to feed, or the snake she tries to catch. But this isn’t the only mood in the poem – of all the poems studied the middle section (“moments of Escape”) is quite strong in its use of language to describe the great joy of “Liberty” – “bursting … dances … swings … delirious … Paradise” – this is much more emotional than the calmer mood in Hope is the thing with feathers. In that poem there was a deeper, longer lasting contentment, compared to the intense but short-lived exuberance in this poem. 

Once again there’s an interest in the little creatures (“Nature’s People” from A Narrow Fellow in the grass). The “Bee” is used as a metaphor (as were the butterflies in A Bird Came down the walk). 
