Spring by Gerard Manly Hopkins
Technical Features:

This is a sonnet (14 line poem) of the Italian/Petrarchan type. There is a clear division between octet (8 line section) and sestet (6 line section). The octet is descriptive in approach, though it goes far beyond the surface of things (inscape) whereas the sestet is more reflective (not the question in line 9). 

There is much use of alliteration and assonance: 

alliteration: “long and lovely and lush”, “like little low”, “juice … joy”. “worthy the winning”. 

assonance: “lovely and lush”, “rinse and wring”. “cloud … sour”. 

Why these techniques? What is their effect? 

Along with rhyme they make for interesting sound effects in the poem, they link significant words together, draw extra attention to words, make the poetry more memorable (often used in oral poetry to make them easier to learn off), create a strong sense that the right word is being used in the right place, they may convey the sound or feel or movement of what’s happening: “shoot long and lovely and lush” (onomatopoeia). 

Theme: 

Innocence is a strong theme and this made particularly clear in the sestet: “Innocent mind and Mayday in girl and boy”. The freshness of Spring as described in the octet reminds him of the innocence of the young, and he asks God to preserve this before it gets “sour with sinning”. In a more general way the poem can be read as a celebration of the beauty and joys of Spring, which is made clear at the start of the octet (“Nothing is so beautiful as Spring”) and the beginning of the sestet  (“all this juice and all this joy”). 

Religious Elements: 

These become very overt in the sestet – Spring reminds him of the way it was “In Eden Garden”, he prays to “Christ, lord” to preserve the innocence of the young. He refers to Jesus as “maid’s child” and Mayday has a religious resonance to do with Mary.  In the octet the imagery of rinsing and wringing is suggestive of Baptism – the soul being purified – metaphorically rinsed and wrung.  

Nature:

Hopkins appreciates all aspects of nature – the colour (“descending blue”), the texture (“glassy peartree leaves”), the movement (“”weeds, in wheels, shoot long and lovely and lush”), the sound (“”echoing timber”, “”it strikes like lightnings to hear him sing”).  Nature is also seen as reflecting God – e.g. reference to Eden. 

Other Features:

As in many of Hopkins poems there is a celebration of the beauty of nature and also a sense that the beauty of the creation reflects the creator. Thus the references here to “Eden garden”.  There is a savouring of these beauties as he wallows in the “lush … richness” of nature – with the assonance, the long vowel sounds and the soft “sh” and “ch” sounds emphasising this. 

